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For more than half a millennium, King’s College Chapel has been
the home to one of the world’s most loved and renowned choirs.
Since its foundation in 1441 by the 19-year-old King Henry VI,
choral services in the Chapel, sung by this choir, have been a
fundamental part of life in the College. Through the centuries,
people from across Cambridge, the UK and, more recently, the
world have listened to the Choir at these services. Today, even
people who aren’t able to attend services in the Chapel have heard
King’s Choir, thanks to its many recordings and broadcasts, and
the tours that have taken it to leading international concert venues
around the world. Despite its deep roots in musical history, the
Choir has always been at the forefront of technological innovation,
and records exclusively on its ‘impeccable’ own label.




THE MUSIC OF KING'S
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CD 66:25

1 Cantate Domino | Claudio Monteverdi 2:09
2 Puer natus in Bethlehem | Samuel Scheidt 2:48
3 Magnificat primi toni a8 | Giovanni Pierluigi da Palestrina 5:31
4 Crucifixus a8 | Antonio Lotti 3:10
5 Pie Jesu (Requiem) | Gabriel Fauré 3:17
6 Ave verum corpus | Wolfgang Amadeus Mozart 2:44
7 Panis angelicus | César Franck, arr. John Rutter 3:35
8 My soul, there is a country | C. Hubert H. Parry 3:50
9 Psalm 23 (The Lord is my shepherd) | John Goss 2:34
10 Psalm 130 (Out of the deep) | Henry Walford Davies 2:49
1 Psalm 121 (I will lift up mine eyes) | Henry Walford Davies 2:33
12 The Lord is my shepherd | Lennox Berkeley 4:44
13 Ubi caritas | Ola Gjeilo 3:02
14 Agnus Dei (Mass for Double Choir) | Frank Martin 4:06
15 O magnum mysterium | Morten Lauridsen 5:59
16 The Road Home | Stephen Paulus 3:27
17 Amazing Grace | Traditional, arr. Stephen Cleobury 2:57
18 Mo Li Hua (The Jasmine Flower Song) | Chinese traditional, arr. Stephen Cleobury 3:41
19 Shenandoah | American Folksong, arr. James Erb 3:29







THE MUSIC OF KING'S

Claudio Monteverdi (1567-1643)
Cantate Domino, SV 293 (1620)

Claudio Monteverdi spent the last thirty years

of his life directing the music at the basilica of

St Mark’s, Venice, and keeping very much alive the
splendid musical tradition made famous by the
Gabrieli family a generation earlier. The six-part
motet Cantate Domino is among those published
by his pupil Giulio Cesare Bianchi of Cremona.
The text conflates words from Psalms 95 and 96
and Monteverdi’s music is appropriately dance-like
and joyous from the start, but at the words ‘Quia
mirabilia fecit’ (‘he hath done marvellous things’)
the music becomes solemn, as if struck with awe.
The composer replicates the sounds of angelic
harps by creating a percussive effect with the
‘ps’ and ‘ch’ consonants in the text.

Samuel Scheidt (1587-1654)
Puer natus in Bethlehem (1620)

As Kapellmeister at Halle, Scheidt worked under
difficult conditions, which included the Thirty

Years’ War (which left him in post but without pay),
disputes with the clergy (which resulted in his
losing his position), and plague, which claimed
the lives of his four surviving children. His music
represented a new north German style resulting
in large part from the effects of the Reformation,
and standing in contrast to the Italian style of his
contemporary, Monteverdi, whose Cantate Domino
was published in the same year.

The text ‘Puer natus in Bethlehem’ forms the
introit for the Eucharist on Christmas morning.
The 13th-century melody would have been as well
known to Scheidt’s audience as other tunes such as
In dulci jubilo and Resonet in laudibus, which have
remained popular to this day. Here the text has
been elaborated and the lightly buoyant setting
by Scheidt conveys the joy of the birth of Christ.

Giovanni Pierluigi da Palestrina (1525/6-1594)
Magnificat primi toni a8 (c.1588)

Palestrina was the Italian master of polyphony par
excellence. Quite as admired in his own day as he
is now, his influence extended across Europe and
his output includes at least 104 Masses. The eight-
voice Magnificat primi toni was written for the
papal choir in the late 1580s. The Sistine Chapel’s
layout precluded a physical separation of the
choirs, as was possible, for example, in St Mark’s,
Venice, so here Palestrina employs different
combinations of his eight voices to express
different sections of the text. The music alternates
between two equal choirs until the words ‘Omnes
generationes’ (‘All generations’) at which point
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STEPHEN CLEOBURY

Conductor

Stephen Cleobury has for over 35 years been
associated with one of the world’s most famous
choirs, that of King’s College, Cambridge. His work
at King’s has brought him into fruitful relationships
with many leading orchestras and soloists, among
them the Philharmonia Orchestra, the AAM,
Britten Sinfonia, the OAE, and the BBC Concert
Orchestra. He complements and refreshes his work
in Cambridge through the many other musical
activities in which he engages throughout the world.

At King’s, he has sought to enhance the
reputation of the world-famous Choir, broadening
considerably the daily service repertoire,
commissioning new music from leading composers
and developing its activities in broadcasting,
recording and touring. He introduced the highly
successful annual festival, Easter at King’s, from
which the BBC regularly broadcasts, and, in its
wake, a series of high-profile performances
throughout the year, Concerts at King’s.

From 1995 to 2007 he was Chief Conductor
of the BBC Singers and since then has been
Conductor Laureate. Since 1983 he has been
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closely involved in the Cambridge University
Musical Society, one of the UK’s oldest music
societies, where he has nurtured generations of
young talent. He retired from CUMS in 2016,
becoming Conductor Laureate.

Beyond Cambridge he continues to be in
demand as a conductor, organist, adjudicator and
leader of choral workshops. Until 2008 he was a
member of the Royal College of Organists, of which
he is a past President. He has been Warden of the
Solo Performers’ section of the Incorporated Society
of Musicians and President of the Incorporated
Association of Organists; he is currently Chairman
of the IAO Benevolent Fund, which seeks to
support organists and church musicians in need.
He is President of the Friends of Cathedral Music
and of the Herbert Howells Society. He was
appointed CBE in the 2009 Queen’s Birthday
Honours. King’s College announced in 2018 that
Stephen would retire in September 2019 after 37
years in post.

www.stephencleobury.com







THE CHOIR OF KING’S
COLLEGE, CAMBRIDGE

King’s College was founded in 1441 with six
‘singing men’ and 16 choristers, who were to be
poor boys ‘of a strong constitution and an honest
conversation’. Five centuries later, the Choir
comprises 16 boys (Choristers) and 16 men (Choral
and Organ Scholars).

The boys, aged between nine and thirteen,
are educated across the river at King’s College
School, a thriving and famously happy school now
comprising some 420 girls and boys. The Choristers
are selected at audition based on musical potential
and, of course, a love of singing. When they
join, they spend up to two years in training as
‘probationers’, after which they join the full Choir.

The men are all undergraduates at the University,
who have attained the necessary academic
requirements to become undergraduates at
Cambridge. Known either as Choral or Organ
Scholars, they study many different academic
subjects, from music to modern languages to
natural sciences. Find out more by searching
“King's College Choir”.
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Choristers
Year 8 (ages 12-13) Thomas Alban, Joseph Hall,
Alfred Hopkins, George Sheldon

Year 7 (ages 11-12) Jack Bowley, Samuel Cates,
Lev Godar, George Hill, Samuel Trueman

Year 6 (ages 10-11) Aiken Anderson-Jané,
Philip Curtis, Elliot Hasler, Leo McNiff,
Charlie Nicholson, Joshua O'Neill, Julius Sirringhaus

Altos
George Gibbon, Daniel Henderson, Salim Jaffar,
Jacob Partington, Joseph Zubier

Tenors
Jack Goulder, Julius Haswell, James Micklethwaite,
Protik Moulik, Christopher Nehaul

Basses

Charlie Baigent, Will Crane, Jimmy Holliday,
Zac Moxon, Timothy Murphy, Trojan Nakade,
Stephen Whitford, Barney Wolstenholme

Organ Scholars

Henry Websdale (tr. 2, 6, 7,10, 12)
Ddénal McCann (tr. 1,4, 5,9, 17)
Richard Gowers (tr. 18)

Director of Music
Stephen Cleobury

Track 5 soloist Joseph Hall

Track 11 soloists George Hill and James Micklethwaite
Track 12 soloist Thomas Alban

Track 16 soloist Marcus McDevitt

Track 17 soloist James Micklethwaite




All tracks recorded at 96kHz 24-bit PCM in the Chapel
of King’s College, Cambridge, by kind permission of
the Provost and Scholars, 25 April & 28 July 2017, and
10-11 January & 23-24 April 2018.

Producers Benjamin Sheen, Simon Kiln *
Editors Benjamin Sheen, Simon Kiln *
Engineers Benjamin Sheen, Jonathan Allen *
Assistant Engineer Stefano Civetta *
Mastering Benjamin Sheen

Language Coach Gao Zhang *

* Track 18

Cover design Benjamin Sheen & David Millinger

Cover image Cambridge Filmworks

Layout design David Hawkins (Untitled Studio)

Content layout David Millinger

Booklet editors David Millinger & Benjamin Sheen

Booklet photographs Kevin Leighton (pp3, 5, 8, 15, 16 & 19);
Benjamin Sheen (p13)

Consultant Claire Long

Label management Benjamin Sheen

www.kingscollegerecordings.com
www.kings.cam.ac.uk

18




a5

ShE_ s &

—— iy S

pRERE

1 e
iﬂiﬂfiir o !IE
l‘ 1] “II Al .Jm

“,\1];1! r:ai..

”Hjl‘rh!l”“ L




